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PROGRAM 
Memorial to Lidice 
Symphony in Three Movements 
J:l60 
Andante J\ =76 
Interlude J =76 
Con moto J =I 08 
-Intermission-
Bohuslav M<.. ~ 
( 1890-1959) 
Igor Stravinsky 
(1882-1971) 
A Pastoral Symphony Ralph Vaughan Williams 
(1872-1958) 
Malta moderato 
Lento moderato 
Moderato pesante 
Lento 
Kendra Colton, soprano 
This program was prepared wirh the assistance of 
Sergey Khanukaev. Amy Lieberman-Roberts, and Samuel Pascoe. 
PROGRAM NOTES 
Individuals react to the physical and emotional devastation of war in many 
different ways. Composers may write rousing patriotic music for the populace at 
large, or marches to stir both soldier and civilian. Sometimes, however, they write 
works that confront directly the events and images of the war, or explore the feelings 
provoked by war's horror. The three composers whose music appears on tonight's 
concert as part of the series Music of War, Resistance, Hope, responded to the 
events and emotions of war in very personal ways. 
When Martinu fled the Nazi invasion of Czechoslovakia, he went first to 
Paris and later, as the war progressed, to the United States. He was in Darien, 
Connecticut in the summer of 1943 when news arrived of the annihilation of the 
Czech village of Lidice by Nazi forces . In response, he composed Pamatnik 
I _. ' ' im (Memorial to Lidice), a musical memorial specific to the devastating 
l ion, but powerful enough to stand for all such moments . The New York 
Philharmonic gave the first performance of the work at Carnegie Hall on October 2, 
1943 in celebration of the 25th anniversary of the Czech Republic. 
Instead of memorializing one horrific event of the war, Igor Stravinsky 
composed a work inspired by images of World War II. Although he stated that the 
Symphony in Three Movements was not a programmatic work, he also wrote that it 
"was written under the impression of world events. I will not say that it expresses 
my feelings about them, but only that, without participation of what I think of as my 
will, they excited my musical imagination . .. each episode in the Symphony is 
linked in my imagination with a specific cinematographic impression of the war." 
Stravinsky wrote that the music of the first movement was inspired by 
images of Chinese people digging in the scorched earth of their fields, and tl1at the 
' last movement contained the beginning of a war plot. Although the work was 
completed in 1945, some of the music used in the first movement (featuring the 
piano in an obbligato role) dates from 1942, and includes material originally 
' intended for the film Song of Bernadette in the second movement (featuring the 
harp). The final movement brings together the piano and harp as principal voices in 
an oddly static fugue that Stravinsky said was inspired by "the overturned arrogance 
of the Germans when their machine failed." The last movement is the most 
militaristic of the three, complete with the absurdity of goose-stepping soldiers, but 
it rushes to the end with irrepressible excitement. Even the last harmony, a half-step 
higher than expected, "tokens [Stravinsky's] extra exuberance in the Allied 
triumph." 
The Pastoral Symphony of Ralph Vaughan Williams has the least concrete 
link to the events of war at its conception, although ideas for the work began to form 
jr t"s mind as early as 1916, when he was stationed in France as part of the Royal 
Medical Corps. As he stated in his program notes for the premiere in 1922, 
the symphony is "almost entirely quiet and contemplative." This is not 
contemplation in an idyllic Beethovenian landscape; this is, as Michael Kennedy has 
said: "the emotions of war recollected in tranquility, free from complacency." 
While the Pastoral Symphony, his third symphony, has not captured the 
popularity of other works of Vaughan Williams (it has not been heard in Boston 
since 1933), it holds enormous rewards for the attentive, responsive listener. Its 
introverted character, avoidance of great contrasts in tempo and dynamics, tensions 
that lie unresolved below the surface, understated dissonances and plaintive bugle 
calls, along with the textless voice, combine in a work singular to the composer's 
output. This is his most subtle and deeply personal statement. 
-Katherine Meifert 
MEET THE CONDUCTOR 
David Hoose is Director of Orchestral Activities at the Boston University 
School of Music and is music director of three distinguished organizations: the 
Cantata Singers & Ensemble and Collage New Music (both of Boston), and the 
Tallahassee Symphony Orchestra. He has appeared as guest conductor of the Sa~ .• 
Louis Symphony Orchestra, Singapore Symphony Orchestra, Utah Symphony 
Orchestra, Korean Broadcasting System Symphony Orchestra (KBS), Orchestra 
Regionale Toscana (Italy), Boston Symphony Chamber Players, Handel & Haydn 
Society, and the June Opera Festival of New Jersey. Mr. Hoose has conducted the 
American-Soviet Festival Orchestra, Emmanuel Chamber Orchestra, Pro Arte 
Chamber Orchestra, Back Bay Chorale, Chorus Pro Musica, Quad City Symphony, 
Ann Arbor Symphony, and Cayuga Chamber Orchestra, as well as at the New 
Hampshire, Warebrook, and Tanglewood Music Festivals. He has also been a guest 
conductor at the Eastman School of Music, the Shepherd School of Music at R_ice 
University, the University of Southern California School of Music, and the New 
England Conservatory. 
Mr. Hoose has been a recipient of the AS CAP Chorus America Award for 
Adventuresome Programming (with the Cantata Singers & Ensemble), has been 
recognized as Musician of the Year by the Boston Globe, and received, as a member 
of the Emmanuel Wind Quintet, the Walter Naumburg Award for Chamber Music.' 
As a conducting fellowship student at the Tanglewood Music Center, he was 
recipient of the Dmitri Mitropoulos Award. Mr. Hoose's recordings appear on the 
Koch, Nonesuch, Delos, CRJ, GunMar, and New World labels . 
MEET THE SOLOIST 
Soprano Kendra Colton is a versatile singer who performs repertoire from 
Baroque opera and oratorio to contemporary music. Ms. Colton has been a featured 
soloist with such organizations as the Los Angeles Philharmonic, Minnesota ~ 
Orchestra, Houston Symphony, Pittsburgh Symphony, Brooklyn Academy ofN1~~k, 
Indianapolis Symphony, Milwaukee Symphony, Casals Festival in Puerto Rico, 
Gottingen Handel Festival, Internationale Bach Akademie Stuttgart, Santa Fe 
Chamber Music Festival, Bach Aria Group, and Carmel Bach Festival. Among the 
conductors with whom Ms. Colton has worked are Helmuth Rilling, Seiji Ozawa, 
John Nelson, Nicholas McGegan, Paul Goodwin, Harry Bicket, and Bruno Weil. 
Ms. Colton is a graduate of Oberlin College and the University of 
Cincinnati College-Conservatory of Music with Master of Music degrees in singing 
and piano. Ms. Colton 's discography includes recordings for Koch, Boston 
Records, and Stereophile labels . She also made two solo recordings: Le Charme, a 
collection of French art songs and He Brought Me Roses, 25 Lieder by Joseph 
Marx. 
UPCOMING EVENTS 
October 20-24, 27-28 
6:30 p.m. 
Opera Institute Fringe Festival: 
Music of War, Resista11ce, Hope 
October 28 The Kaiser ji-om Atlantis by Viktor Ullmann 
Rhoda Levine, director 3:00 p.m. 
William Lumpkin, conductor 
Tomer Zvulun, assistant director 
Admission: $5 ; students free of charge 
Boston University Studio Theatre 210 
264 Huntington Avenue 
October 26 
8 p.m. 
Boston University Chamber Orchestra 
Andre de Quadros, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
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Lelia lancovici Matthew Reeder James Monaghan 
Catherine Wong Xu Wang 
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#Principal in Stravinsky 
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Laura Ahlbeck oboe 
Martin Amlin theory & comp. 
Steve Ansell viola 
Theodore Antoniou theory & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Barron trombone 
Penelope Bitzas voice 
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